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Scope: What Will Be CoveredScope: What Will Be Covered

� Basic differences between AACR2 and 
RDA

� AV-specific issues in cataloging under 
RDARDA

� MARC records cataloged under AACR2

◦ Compared with…

� Same MARC records cataloged under 
RDA

� Full RDA examples included at the end



AACR2 vs. RDAAACR2 vs. RDA

AACR2

� In two parts

◦ Description (Part I)

◦ Headings, references, 
u.t.’s (Part II)

RDA

� Four basic parts

◦ Recording attributes 
of… (Sections 1-4)

◦ Recording primary u.t.’s (Part II)

� Format by format 
(e.g., Ch. 7 devoted 
to motion 
pictures/videos)

◦ Recording primary 
relationships… (5)

◦ Recording 
relationships to… (6-
7)

◦ Recording 
relationships 
between… (8-10)



Core RDA ElementsCore RDA Elements

� Core elements based on FRBR/FRAD (RDA 
0.6)

� Attributes
◦ Section 1: Manifestation/Item (Ch. 1-4; elements 
described in1.3)described in1.3)

◦ Section 2: Work/Expression (5-7; 5.3)

◦ Section 3: Person, Family, Corporate Body (8-11; 
8.3)

� Primary relationships
◦ Section 5: Between works, expression, 
manifestations and items (17.3)



Core RDA Elements (Core RDA Elements (ctdctd.).)

� Relationships to…

◦ Section 6: Persons, Families, Corporate Bodies 
(18.3)

� Relationships between… (not considered � Relationships between… (not considered 
core)

◦ Sections 8-10



AVAV--Specific Issues in RDASpecific Issues in RDA

� Organized by “core elements”
� Section 1: Manifestation/Item
◦ Title (Only title proper considered core) (2.3)
� Source is title frames or screens, same as AACR2 
(2.2.2.3)

◦ Statement of responsibility (2.4)◦ Statement of responsibility (2.4)
◦ Edition statement (2.5)
◦ Publication, distribution, manufacture statement 
(Place, name and date in each) (2.8-10)
◦ Copyright date if date of publication or 
distribution not identified (note: under AACR2, 
any date OUTSIDE of copyright is considered 
conjectural for AV) (2.11)



Section 1: Manifestation/Item (Section 1: Manifestation/Item (ctdctd.).)

� Series statement (2.12)
� Identifier (2.15) (e.g., ISBN, publisher 
number, etc.)

� Describing carriers (3)
◦ Media type (3.2)◦ Media type (3.2)
◦ 3.2.1.3—video

◦ Carrier type (3.3)
� 3.3.1.3 lists four: video cartridge, videocassette, 
videodisc, videotape reel)

◦ Extent (3.4)
� Basic instructions; how to record specifics include in 
subsequent sections)



Section I: Manifestation/Item (Section I: Manifestation/Item (ctdctd.).)

� Recording extent for AV—some relevant 
guidelines
◦ Dimensions (3.5)—everything recorded in cm. 
(e.g., a disc of 4 ¾ inches would be 12 cm)

◦ Sound characteristics (3.16) (e.g., analog vs. ◦ Sound characteristics (3.16) (e.g., analog vs. 
digital, playback channels, configuration)

◦ Projection characteristic of a motion picture 
film (3.17) (e.g., presentation, speed)

◦ Video characteristic (3.18) (e.g., resolution 
(1080i), video format (U-matic), broadcast 
standard (NTSC, PAL) 



Section 2: Work/ExpressionSection 2: Work/Expression

� Preferred title (6.2.2) (e.g., 130 uniform 
title field)

� Identifiers

◦ Identifier for work (6.8)◦ Identifier for work (6.8)

◦ Identifier for expression (6.13) (note: based 
on RDA examples, can’t tell the difference 
between this and what’s listed in 6.8)



Section 2: Work/Expression (Section 2: Work/Expression (ctdctd.).)

� Content type (6.9)

◦ Two-dimensional moving image

◦ Three-dimensional moving image



Section 2: Work/Expression (Section 2: Work/Expression (ctdctd.).)

� Content (7) (Not core, but correlates to 
information AV catalogers are routinely 
adding under AACR2)
◦ Summarization (7.10) (520 field)

◦ Place and date of capture (7.11) (518 field)◦ Place and date of capture (7.11) (518 field)

◦ Language of the content (7.12) (546 field)

◦ Accessibility content (7.14) (e.g., closed-
captioning notes) (546 field)

◦ Colour (i.e. color) content of a moving image 
(7.17.3) (300 $b)

◦ Sound content (7.18) (300 $b)



Section 2: Work/Expression (Section 2: Work/Expression (CtdCtd.).)

◦ Aspect ratio (7.19) (Could be in a 538 note)

� Full screen, widescreen; specific instructions given 
for when to use these terms (e.g., Record full 
screen for ratios of less than 1.5:1)

� Terms like letterbox, etc.� Terms like letterbox, etc.

◦ Duration (7.22)

� This is what currently goes in 300 $a (e.g., 30 min.)

◦ Performer, narrator, presenter (7.23) (511 
field)

◦ Artistic and/or technical credit (7.24) (508 
field)



Section 3: Person, Family, Corporate Section 3: Person, Family, Corporate 
BodyBody
� Heading construction

� Won’t cover here; very similar to AACR2) 
(8-11)



Section 5: Primary Relationships Section 5: Primary Relationships 
among FRBR elementsamong FRBR elements
� Primary relationships among FRBR 
elements (standard numbers and 
authorized access points) (17)

◦ At minimum, record the work manifested◦ At minimum, record the work manifested

◦ If more than one work is embodied in the 
manifestation, only the predominant or first-
named work manifested is required

◦ If more than one expression is embodied in 
the manifestation, only the predominant or 
first-named expression manifested is required 



Section 6: Persons, Families and Section 6: Persons, Families and 
Corporate BodiesCorporate Bodies
� Relationship between the resource and 
persons, families, and corporate bodies 
associated with resource

� Equivalent of $4 relator codes at the end � Equivalent of $4 relator codes at the end 
of 7xx fields in MARC ($e used instead)

� Examples:

◦ $e film producer ($4 pro)

◦ $e film director ($4 drt)



Review: FRBR Elements and RDAReview: FRBR Elements and RDA

� Section 1: Manifestation & Item

◦ 1: General Guidelines

◦ 2: Identifying Manifestations & Items

◦ 3: Describing Carriers◦ 3: Describing Carriers

◦ 4: Acquisition & Access (Won’t discuss)

� Section 2: Work & Expression

◦ 5: General Guidelines

◦ 6: Identifying Works & Expressions

◦ 7: Describing Content



Cataloging Under AACR2:Cataloging Under AACR2:
Example #1Example #1
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Example #1: IdentifierExample #1: Identifier

Core Element—this is both the 10- and 13-digit ISBN for the item (2.15)



Example #1: Title, Statement of Example #1: Title, Statement of 
ResponsbilityResponsbility, New 3xx Fields, New 3xx Fields

Core Elements
•Title (Source is title frames) (2.3)

?

•Title (Source is title frames) (2.3)
•Other title information is not core, but optional (given in 2.2.3-10)
•GMD replaced by:

•336   two-dimensional moving image $2 rdacontent (6.9)
•337   video $2 rdamedia (3.2)
•338   videodisc $2 rdacarrier (3.3)

•Statement of Responsibility (2.4)
•Very basic instructions; examples here given as in AACR2 (e.g.,
producer, director, writer, production companies)
•References 7.23 and 7.24, which are for giving access to 
performers, narrators and presenters; and persons contributing
to the artistic and technical production (respectively)



Example #1: Publisher/Distributor; Example #1: Publisher/Distributor; 
ExtentExtent

Core Elements
•Publisher/Distributor/Manufacturer/Copyright (2.8-11)

Needs publication date

Spell out Give in metric

•Publisher/Distributor/Manufacturer/Copyright (2.8-11)
•Extent (3.4); duration (7.22); sound and color designations per 7.17.3 and 7.18;  
dimensions per 3.5; (min. and sec. abbreviations still authorized)
•Under RDA, look like:

260  Northhampton, MA : $b Media Education Foundation, $c [2001], c2001
300  1 videodisc (49 min., 56 sec.) : $b sound, color ;  $c 12 cm

Note—Section 1: Manifestation/Item; and, Section 2: Work/Expression 
elements are intermingled throughout these fields



Example #1: AACR2 Notes vs.Example #1: AACR2 Notes vs.
RDA Work/Expression ElementsRDA Work/Expression Elements

Not core in RDA, but consistently given as notes in AACR2Not core in RDA, but consistently given as notes in AACR2
•538 (3.16-18)—you’d look here to code sound, projection characteristics,
and video characteristics if the information were available
•546 (7.12)—Language
•500 (2.20.2)—Title not taken from preferred source
•511 (7.23)—Performer, narrator, presenter
•508 (7.24)—Artistic and/or technical credit
•520 (7.10)—Summarization note; special features might also fall under this



Example #1: Heading Construction Example #1: Heading Construction 
and Relationshipsand Relationships

In RDA:
•Section 3 describes how to construct headings
•Section 6 describes how to record relationships, similar to$4 relator codes•Section 6 describes how to record relationships, similar to$4 relator codes
•Called relationship designators in RDA (see Chapter 18, and then Appendix
I for codes):

700 1  Jhally, Sut, $e film director, $e film producer
700 1  Gardner, Thom, $e film director, $e interviewer
700 1  Glover,  Danny, $e narrator
710 2  Media Education Foundation, $e production company

Designators divided among FRBR elements in Appendix 1 (Work, 
Expression, Manifestation, Item)



Cataloging Under AACR2:Cataloging Under AACR2:
Example #2Example #2
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Cataloging under RDA: Example #2Cataloging under RDA: Example #2
Identifiers (ISBN, UPC and Publisher’s Number)
(2.15)

(Not core in RDA—optional)

*See below
(OK)

*See below

300  1 videodisc (83 min.) : $b sound, color ; $c 12 cm



Cataloging under RDA: Example #2Cataloging under RDA: Example #2

•538—Sound, projection and video characteristics combined (3.16-18)
•508—Artistic and technical credit (7.24)
•500—Note on production (2.20.6)
•520—Summarization (7.10)
•500—Also summarization? (7.10)
•511—Narrator (7.23)



Cataloging under RDA: Example #2Cataloging under RDA: Example #2

How relationships would look in RDA (per Ch.18 & Appendix I):How relationships would look in RDA (per Ch.18 & Appendix I):

700 1  Bricker, Eric, $d 1970-, $e screenwriter, $e film producer, $e film director
700 1  Ethington, Philip J., $e screenwriter
700 1  Zilch, Babette, $e film producer
700 1  Hoffman, Dustin, $d 1937-, $e narrator
710 2  Visual Acoustics, LLC, $e production company
710 2  Shulman Project Partners, $e production company
710 2  Out of the Box Prod. (Firm), $e production company
710 2  Arthouse Films, $e production company
710 2  New Video Group, $e film distributor



Full RDA Cataloging: SLIS TestFull RDA Cataloging: SLIS Test

IdentifiersIdentifiers

Preferred Title (6.2.2)

Content (6.9), Media (3.2), 
Carrier (3.3) Types



Full RDA Cataloging: SLIS Test (Full RDA Cataloging: SLIS Test (CtdCtd.).)

(7.10)

(7.23)
(7.24)

(2.20.7-10)
(3.16)

(3.18)

(2.20.2)

(7.12)

Notes roughly given in order found in RDA (e.g., Section 1: 
Manifestation/Item notes given before Section 2: 
Work/Expression notes); but, I put 511 & 508 first because I was pointed
there in 2.3

(7.12)

(7.19)



Full RDA Cataloging: SLIS Test (Full RDA Cataloging: SLIS Test (CtdCtd.).)

Relationships given
per Chapter 18 & per Chapter 18 & 
Appendix I



Unresolved IssuesUnresolved Issues

� MARC tagging coincides well with AACR2 
rules

� In RDA, nothing maps out well to MARC; 
guidelines pertain to elements currently guidelines pertain to elements currently 
entered throughout the entire 
bibliographic record

� FRBR elements do not yet map well to 
MARC

� More standardization is needed



RDA in OCLC: Example #1RDA in OCLC: Example #1

Achieved by doing a basic search in OCLC:

dx:rda cs=dlc mt:dvd







RDA in OCLC: Example #2RDA in OCLC: Example #2







QUESTIONS?QUESTIONS?
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